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We   will   review   the   chapter:   Seven   characteristics   of   a   traditional   
Japanese   approach   to   learning   by   Gary   DeCocker.     
An   American   disciple   tells   his   experience   learning   nô,   martial   arts  
and   tea   ceremony   at   the   Oomoto   Japanese   Arts   Center,   part   of   a   
’new’   religion   founded   in   1892   in   Kyoto.   As   taught   at   the   Oomoto   
Center,   the   practice   of   the   arts   is   a   spiritual   quest.   
  

Read   excerpt   of   the   7   Characteristics   (p.69)   
  



  



  
  



Learning   in   doing.   
  

The   Master   doesn’t   teach:   the   student   learns.   
Teaching   /   learning   
  

Karada   de   oboeru:   Learning   with   the   body   
Callus   on   your   fingers     
  

"The   key   to   learning   by   observation   lies   in   the   word   unobtrusive.”   
“Unobtrusive   observation   is   an   important   factor   in   the   training   of   artist   and   
craftsman   in   Japan,   in   which   the   student   must   discover   the   method   of   
knowing   for   themselves”.   
There   is   first   of   all   a   powerful   pedagogy   that   depends   upon   the   
observational   skills   of   a   motivated   learner.   It   is   the   ability   to   respond   to   
teaching   without   teaching   and   is   personified   in   the   learner   or   apprentice   
called   a   minarai:   observer.   But   it   is   the   learner   who   has   two   puzzle   out   the   
ways   in   which   unobtrusive   observation   and   persistent   stealth   will   be   
tolerated   in   particular   places   at   particular   times   in   such   a   way   that   the   
necessary   skills   and   practices   will   become   evident."   



  
  



This   paragraph   makes   me   realize   the   Western   mind   is   prone   to   consider   
the   actual   details   of   the   strokes   than   the   whole   character   and   more   
importantly   its    élan,    its   rhythm   and   breath:    souffle).     
When   well-executed   the   Chinese   character   provides   a   kind   of    frisson,   
seems   to   be   dancing   on   the   paper,   and   provides   a   strong   emotional   
impression   to   the   viewer.   Also,   in   the   hands   of   different   masters,   each   will   
draw   their   own   version   of   the   characters,   none   will   be   the   same,   yet   can   
be   read   by   most   Chinese   readers.   
  

Teacher   is   just   an   older   student   



  
  



The   professional   actor   continues   to   learn   throughout   a   career   -   to   believe   
that   one   has   achieved   a   perfect   control   is   to   lose   the   possibility   of   
continuing   art.   

  
  

  
  


