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Charles Lang Freer (1854-1919) CT.Loo HER HAFHK Huang Zhonghui (fl 1870 - 1923) &/



[

T ERH EFEEH Charles Lang Freer #4{5. Letter from C.T. Loo to Charles Lang Freer.




"Scholars collating texts,
with Qin,"

Boston, MFA

https://collections.mfa.org/o
bjects/29063/northern-qi-sch

olars-collating-classic-texts:]
sessionid=8EF34908A5EEQ

E492D7ED3214FCD60897¢
tx=2c7b7428-c705-4bcf-b2 1
9-52fea6df1908&idx=0
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"Palace Ladies tuning a Qin,"

Nelson Gallery, Kansas City.

https://art.nelson-atkins.org/obje

cts/18637/palace-ladies-tuning-th
e-lute:jsessionid=A517632C002

01410225EA739C0B917372ctx=
7b9¢79a9-5db8-4c66-8dd2-b5Sea
208160c4&i1dx=24744

Freer Gallery

https://asia.si.edu/object/F1916.2
31/
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"Court ladies playing Qin and Ruan,
in the Palace,"
before 1140. Cleveland Museum of Art.




" Playing Qin beneath a
Pine and Stream,"
Freer Gallery.

https://asia.si.edu/object/F1

953.84/



https://asia.si.edu/object/F1953.84/
https://asia.si.edu/object/F1953.84/

Zither (qin) inscribed With the 3 Previous custodian or owner

CT. Loo EFRZ (1880-1957)

" ' "
name Dragon S MO an. Charles Lang Freer (1854-1919)
Freer Gallery of Art and Arthur M. Sackler Gallery Provenance
To 1915

C.T. Loo (1880-1957), New York, NY obtained in
China [1]

1915 to 1919

Charles Lang Freer (1854-1919), gift of C. T. Loo
presented to C.L. Freer on Friday, December 31,
1915 [2]

From 1920

Freer Gallery of Art, gift of Charles Lang Freer in
1920 [3]

Notes:

[1] See Charles Lang Freer’s diary entry for Friday,

December 31, where he reports that “Mr. Loo
brought musical instruments,” copy in object file.

See also letter from C. T. Loo to Charles Lang Freer,

B AR AL ABERS]E M (https://www.si.edu/object/fsg_F1915.100) SRt ZEREH— M HRERAR 19155BEDE #"H
X # % HTAERIM ACharles Lang Freer, 1920 TEXHL &8



2007428168, 15tiEH.Keith Wilson (FREZ i &REI (£ 3%
KEAN) . Paul Jett (FIREBAEN) R MFRIZREAAREES
RINBREEIR T ANFH#IC " Kb E". h—RIRHEH TR
BERREME B, BN 1009 £,

On February 16, 2007, Dr. Yang and J.Keith Wilson
(Associate Director and Curator of Chinese Art), Paul Jett
(Head of the Research Department) using an infrared probe
found the six-character inscription on the interior of Dragon’s
Roar which gives a conclusive date to the manufacture of the
instrument, the year 1009.
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Peiyou’s study of [Dragon’s Roar] -

Chinese Literati Musical Instruments in the Freer and Sackler Collections by
Dr. Yang Yuanzheng



BoE 3h: RE#HHZH
Chapter 2, Archaeology: Truths Gradually Revealed

BEE HAREY
Chapter 3 , Withered Wood, Dragon's Roar

| will focus on Chapter 2 and 3. And will show 30 slides.

In my slides, | have descriptions in Chinese for Chinese speakers to look at while | am using English to talk. Photos | used
In my slides, if | don't have an indication of the source, are all from the book and sketched by Dr. YYZ.

Many of the photos | took were from the year of 2002 NYQS visiting the Freer Gallery organized by NYQS member
M.Wong Gleysteen, who organized the two trips into Freer storage: the 2002 trip was for NYQS members; the 2013 was a
private visit for a guest from Beijing and student of Zheng Mingzhong.



HBoE &N KE#HHzH
Chapter 2, Archaeology: Truths Gradually Revealed

BB T PR LM+ —REBEEEEE T
ZRERE, TR AE+T - REE AMATERE
MELER. E+RERFEBAMEMU, B
A ME

Dr. Yang compared the structure of 11 zither
instruments, from the Warring States Period to the
Western Han Dynasty (from 433 BCE to 59 BCE) ,
unearthed in China from 1978 to 2015.

These 11 instruments are considered sufficient as
archaeological evidence for the evolution of the guqin.
These 11 instruments all looked extremely similar, but
still can be categorized into 2 types.

— @ [ ] ¢

2nd Type

B AE S T4 Sketched by Peiyou



+—REETI T EMNHTZ The 11 surviving gin from the Warring States period to the Western Han dynasty

1st Type

—, FBEMEEZE 1, Suizhou tomb, Marquis Yi of Zeng (433 BCE) (excavated in 1978)

=, WEHEEKRE 2, Jiuliandun tomb, a nobel of Chu (c. 310 BCE) ( 2002)
=, WEBRZEKRE 3, Jiuliandun tomb , same as above

1-3 BTHRE RERD, FEHE KAH
HE, B fERE T 542cm

1 - 3 are 10 strings; not easy to press;
string holes slanted; shorter sound box.

2nd Type

m, 3REELZE 4, Guodian tomb, a noble scholar of Chu, (375-276 BCE) (1993)
_:E RiV#ERRE 5,Changsha tomb, a nobel of Chu, (275-221 BCE) ( 1980)
N, EEH=RE 6, Mawangdui tomb no. 3, (168 BCE) (excavated in 1973)

+, BEEEZPIBEE 7-11 Haihunhou tomb no.1 (59 BCE) (excavated in 2015)

I\, BEERZIRE

h, BEERIEE .

+, BEERIEE o o

+—, BEERIEE i #7 has 7 strings, the rest (#8 to 11) are terribly damaged.
i T-shaped cavity appeared on fragments of bottom plates

6, fEItt, TRRABME IR, EFHEKR F1950
’Aéa‘ ZEH
#5 NBBOMNABEBERETRELH
#4 #6319 5L
Starts from #4, the T-shaped cavity
appeared; longer sound box;
String holes are in a straight line. One
foot. 7 strings, (#5 could be 7 or 9 ?)

#7 & EH%, HER/\B|+— M ERIRE A
#, BEERETER



BREREELREE, A—EARZY 2 ROERAR
SHE+—RE, ERALEXTTLMES—EEE A
TR, fFRaIget L RH THIFTAE

S ZE A LI AEERKRS T,
Based on their key archaeological features, which can divide
the length of the instrument into 5 registers. Dr. Yang believes
that this model can be used as a powerful tool, and all gugin

,,,,, — AR that may be unearthed in the
é::u | } % future can be analyzed by this model.

5141 31 2 | 1

1313 B2 EFfMIE S Register 1 to 3 is the sound box.

1 813 ZXERED The 1st register has parallel sides, so does part of register 3.

2 2 BRI S(E), The 2nd register form an indentation (like a waist).

4 ZHEE S BEEEEA  The 4th register usually in circular shape and is a connecting piece of wood.
5 REDHESR The 5th register is a solid tail.

E+REERIFEMZSEAEEREES BEES  All the 11 instruments have those 5 registers. But no Hui dots
which shows that playing harmonics was not an important part of the ancient musical style.



Collection of
Freer Gallery

Photo taken
by Peiyou Chang
in2013

the visiting of Freer Gallery

F—REERL, EMNEERZETRE. HEN
HILEEYE SLRRERM

TEEREERS G, S2REEERKMLMLE

MRS S EBURE LER ST MAIRT
ELEEDEES

This is the #1 of the 11 unearthed instruments
from Suizhou tomb. 10 strings,

Now in the Hubei Provincial Museum.

Early Warring States period.

The four tuning pins are replicas.

The lower one shows the view of the top and
bottom separated and the tuning pins in
place.

Prof. Bo Lawergren has argued that special
tuning keys were used to turn them.
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One can also read
Prof. Lawergren's
study in
academia.edu
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ia.edu/40005282/Pr
ovenience of Qin T
uning Keys in China
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mail work card=title
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and tuning keys on Page 76 and 78 of [Music in the Age of Confucius]
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FARZHEIPHNERE , K
EMT5RE, B & B YsE
EREKRERTF, BENERAF—E
ZLHMER TAFE-—EELHE.
EEKRFEAKEZMANRE. 89
R E ST R A E BB SRR E A
BEX, BE, Bl REAIHEEE

The #2 of the 11 unearthed instruments
from Jiuliandun, now in the Hubei Provincial
Museum. Highly decorated 10-stringed qin.
No bottom plate or strings have been
preserved. It has a hollow sound box on the
player's right and a solid tail on the left. The
whole instrument is furnished with extensive
carved relief and lacquered decorations. Its
surface is adorned entirely with juxtaposed
and intricately intertwined motifs of taotie
monsters, dragons, phoenixes, snakes, and
lizards.


https://i.pinimg.com/originals/1b/1a/c8/1b1ac8d585e0aeca2f6558791d00f2f9.jpg

#3 (BE) EAR—FEAEHERKE ESRS, B, ERLEDERS.

(No image) The #3 of the 11 unearthed instruments is also from Jiuliandun, 10-stringed, undecorated
black-lacquered instrument. No tail, bottom plate or tuning pin has been found.



#4 BEIPE] FERE L
E (ILaFIPFIHE
e ZHEHEBS
LLERI=RZERT
—L TR HIR

The #4 of the 11 unearthed
instruments from the
Guodian tomb. (Hubei
Jinmeng Museum)

7 strings.

Unlike the previous 3
instruments, the sound box is
longer and has a T-shaped
cavity.



#5, MEARD AR
BEZ, LERET
BREL, BT
R A EH LK, B
H TR IR B, 15
BlEE £ RTEAN BY LG
HIRR, +RERT
AHRE. EAREBHT
BIZHE, Wi HRER
BHE, A -SEkE
EHREM

The #5 of the 11 unearthed instruments also consists of
two components, the top curved surface, which is crafted
from a softer type of wood, and a flat bottom plate. The
right bridge area of the top piece has decayed and thus no
bridge or tuning pins survived. One foot supports the tail
with a round shape, on which phoenix patterns have
been carved in relief. Its "ankle" is narrower than the
square section inserted upwards into the tail, presumably
because the strings were wound onto it here and have
worn away the wood. The number of strings is uncertain,
could be 7 or 9, but not 10. Yang's explanation is "only
nine faint indentations caused by the pressure of the
strings are discernible, and while this does not
preclude the possibility that the instrument originally
had only seven strings (alternative string pathways
being adopted over the course of time), it does render
the ten-string hypothesis unlikely." The bottom plate has
a T-shaped trench which fits the cavity in the surface plate
to make the resonating chamber. There are drawings in
yellow and brown, a dragon, two phoenixes and another
beast in the center.



O

#oimRY HEH AERHEtREALEEY, HtEHIWEETILER A — """

The #6 of the 11 unearthed instruments, Early Western Han dynasty, 7-stringed gin with seven tuning pins found inside the
sound box were excavated from Mawangdui tomb. This qin is certainly a "qin" because the same tomb contained an inventory
of burial objects (written on bamboo slips) which the qin is precisely named as such.



Fig. 6.1: Detail of one of the
bamboo slips of the inventory of
burial objects from Mawangdui
tomb no. 3 which identifies the
seven-stringed instrument in
Fig. 2.27 as a qin. Hu'nan

- Provincial Museum, Changsha.

- The top character %~ means

~ “qin,” the second character —

- means “one,” so “one qin” is the

~ overall meaning; subsequent
ltharacters describe the silk cloth
in which the qin was wrapped.
Source Yang Yuanzheng,
I entmg the Fuxi Style of
‘Qin,” Studien zur Musik-
archiologie 8 (2012): 206,

Detail of one of the bamboo slips of the inventory of
burial objects form Mawangdui tomb no.3 which
identifies the seven-stringed instrument as a qin.

SEXmtitmvittba—4f, 2R

§§||$

Z— T TR X(F)EE"

Pieyou's notes:

One qin wrapped with green silk cloth with
colorful trim along the head and tail of the
cloth.

#t(kuang4): R#RIER fine silk
#&(huid): %7 BAYEEE, The head and tail of a
piece of cloth

% (yuand):#k8f, the trim



H7 1A EEE
EHEPHERKE.
BERTREHEA,

ERE TR

The #7 of the 11 unearthed
instruments, found in the Haihun
tomb, Jiangxi province.
Mid-Western Han dynasty.

Top and bottom plates, and the
drawings of the front and back
plates both viewed from above
and below. And the traces of 7
string holes can be seen.



Qin 2 (#8)

i

Qin 5 (#11)

=

Qin 3 (#9)
o™
{ )

i \\"’ Qin 4 (#10)
TGNy

BEEEHGRE THMRZMER
Thrl& R ST i R0 B E ARG
UK TEIFERE N ER .
BinBi#ERATREE , REMKE

The fragments of the # 8, #9, #10 and #11 of the 11
unearthed instruments found in the Haihun tomb ;& &%
£, still can see some parts of the 5 registers and the
T-shaped interior to the sound box. Different kinds of
wood have been used, such as the saddle of hard wood
jointed into the end of the tail where the strings pass on
the underside of the tail.

— Peiyou added the red lines and numbers



Sum up

BRASEH TN H RSB NERE DAY, T RE1 et H 00 43 F044 RO E AL,
ENHERAMT SO LER, (RPS)

ZEMEHRELBEEE SARBERER,

SRR ERE B ERE LT

BRIORHE P EIBNNE RE, HP TR SEMEE N DEREEOBKRR

PS. RIBHHEHLREH REAEE+ REIBREZZAER —FUE
HWREERS BREEEE . ARG SRS THELES

BN REMGTEER , thaRIE: "RES BRI H T AETNE
KUZES R ZRGEZZ FUKarEFIN B iz, hHREBE.
BEELE2R—REERMEMMERE AL ZAESPRRIL

Z,(HERRFHMMESE BNEREMARER EPHRE

)"

HIEERA BS  BRBEEINERESE  REFAFRRTERENEE - (&
=Z 8K ERE RN E ) https://kknews.cc/culture/vOgbja.html



Tosumup:

The lengths of the instruments increase over the centuries; Sound box and neck becomes more slender and elongated in
shape, the five-register structure remains observable.

The slanting bridge of the Type |, the 10 string gin, became the parallel bridge of the Type Il gin, the Medieval (from the 5th to the
late 15th centuries) and the modern qin as well.

The five-register structure becomes soften while it has disappeared completely in the Medieval gin, which thus has a much
more coherent overall shape.

Type Il can be regarded as a transitional stage in an evolutionary process leading to the Medieval instrument. Yang suggests
that from 310 to 285 BCE of the Mid-Warring State period is the transition time.

In Yang's book, He says that The 11 qin in total are the entire corpus of excavated specimens currently available.

Prof. Bo mentioned to me the other day that : "The earliest excavated gin was found in the tomb of Zeng State at Guojiamiao. The

team was under the direction of Fang Qin, who was in charge of the Hubei Provincial Museum in 2016. He said the tomb dates to ca.
750 BC."

So | asked YYZ and he wrote back and | translated as: "The Qin from the Spring and Autumn Period unearthed at
Guojiamiao is the earliest. | have visually inspected the qin in Jingzhou before it was dehydrated, and there is also
measurement data. However, the archaeology community generally respects the excavator’s right to publish, so | did not
mention this qin in the book. In fact, there are other ancient guqins, which are inappropriate to cover in the book because
the excavation unit has not yet published them."

We can see that the Guojiamiao qin is like the type one of Yang's category



= HKEES Chapter 3, Withered Wood, Dragon's Roar

Zither (qin) inscribed With the .;: Previous custodian or owner

CT. Loo EFFZS (1880-1957)

" ! "
name Dr agons Moan. Charles Lang Freer (1854-1919)
Freer Gallery of Art and Arthur M. Sackler Gallery Provenance
To 1915

C.T. Loo (1880-1957), New York, NY obtained in
China [1]

1915 to 1919

Charles Lang Freer (1854-1919), gift of C. T. Loo
presented to C.L. Freer on Friday, December 31,
1915 [2]

From 1920

Freer Gallery of Art, gift of Charles Lang Freer in
1920 [3]

Notes:

[1] See Charles Lang Freer's diary entry for Friday,

December 31, where he reports that “Mr. Loo
brought musical instruments,” copy in object file.

See also letter from C. T. Loo to Charles Lang Freer,

B AR AL ABERS]E M (https://www.si.edu/object/fsg_F1915.100) SRt ZEREH— M HRERAR 19155BEDE #"H
X # % HTAERIM ACharles Lang Freer, 1920 TEXHL &8


https://www.si.edu/object/fsg_F1915.100

2007%2A 168, #5720 J.Keith Wilson
(FEZMEE EEFRERA) . Paul Jett
(MREBEEAN) RN RIFRSFER AR
BERS FIRENER IR T /N F 8" KPR
HE" —BIREH T LFEEHIREN
HER, Bl 1009 4,

As Marilyn mentioned before. On February 16,
2007, Dr. Yang and J.Keith Wilson (Associate
Director and Curator of Chinese Art), Paul Jett
(Head of the Research Department) using an
infrared probe found the six-character
inscription on the larger dragon's pool of
Dragon’s Roar which gives a conclusive date
to the manufacture of the instrument, the year
1009. Which is early Song.

~ The above Photo was taken by Peiyou in the year of 2002 NYQS visiting the Freer Gallery organized by NYQS member M.Wong Gleysteen,

who organized the two trips into Freer storage: the 2002 trip was for NYQS members; the 2013 was a private visit for a private visit for a guest
from Beijing and student of Zheng Mingzhong.
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& > 3 =]

e 3 & The style of Dragon's Roar is called "Chain of

:;r_ Lo = Pearls" (EH¥ )

LS e

;% ’g % Right image: From "The chain of pearls qin

é @ E ﬂ; template," in The Manual of Qin Types in Past

‘?P # = Dynasties, hand-copied in the manuscript Taigu

% %, = Yiyin (1450).

%o 4 .

5 "'?;o = Although the look from the 1450 book looks

w B | quite different from the look of the Dragon's

2° ¥ 3 Roar, the principle is the same that the "chain

& i‘%: of pearls" are only seen at the waist. with

= ;, two convex "pearls" on either side. The KMLY

: % has the symmetrical protruding waves on the

) % both sides of neck as well.

O\-

(The above picture is provide by Peiyou from Qin Fu edited by Tang Jianyuan)
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The bottom plate of the qgin is deceptively flat along the entirety

of its length; however, towards the "waves" at the shoulders and
waist, it has been carved so as to curve towards to the edges of

the instrument.

Two sound holes are also shaped as "chain of pearls."

Photos were taken by Peiyou Changin 2013
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Judged from the CAT scans and the areas where
the varnish has flaked off, the wood of the top
board can be pine.

The bottom plate is a much heavier wood. But has

not been identified what type of wood.

The top and bottom plates are attached together
by bamboo pins.

Photos were taken by Peiyou Chang in 2013 the visiting of Freer Gallery storage organized by Marilyn.
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There are two small pieces of wutong wood
(Chinese parasol tree) attached to the top
board of the two sound holes.

The two Tang qin, Great Sage and the
mid-Ming dynasty gin Spring Breeze have
matching grain between the top and bottom
plates, which suggests that both were made
from the same piece of wood.
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1945 £ 11 A 28H &EEPE(1895- 1978) A FERE
MR AEKSEL TR RETRE, REBEE
ERBERBDAEEREER. SHEREZE.

Photos were taken by Peiyou Chang in 2013 the visiting of Freer
Gallery storage.

Yue mountain bridge and the two saddles at the tail,
and the tail bridge are using a much more durable
hardwood. Lacquer shows the "snake's belly" cracks.
Gold hui (the 11th hui is missing)

On Nov 28, 1945, the Vice-Chairman of the Board of
Euro-Asian Airlines, Zha Fuxi (1895-1978) restrung and
played it and certified that "its tone was excellent."
"undoubtedly the product of the Song dynasty." and
categorized it as a gin that is manufactured by
craftsmen of the imperial court.
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FERER HEREATREATE Lacquer has a rich chestnut hue and the flaked off area can see golden
particles of deer horn powder.

(Photo was taken by Peiyou Chang in 2013 the visiting of Freer Gallery storage)




Photos were taken by Peiyou Chang in the year of 2013 visiting the
Freer Gallery storage.
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Grey-white jade pegs and goose feet. The pegs are in the shape of unopened buds of the tuberose flower. And the feet like
sunflowers. They are probably Ming dynasty replacements. The pegs have holes at the side of each peg, rather than at the tip,
which is characteristic of Ming dynasty design.
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The name of the gin and the
poem next to the dragon pond
are all carved at the same time.
But the square [Qing He] seal was
carved later. They are all carved
into the varnish and the
undercoat, but do not reach the
wooden surface.
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Ku Mu Long Yin translates as: "Withered wood, the dragon's roar."
This phrase originates in late Tang dynasty Chan Buddhist
epigrammatic dialogues used as metaphors by Chan masters to
educate their disciples.
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The poem:

Resonating fragments of the great sages'
music

In the ether, heaven-formed

A myriad of sounds flutter and float

The spirits shocked, the ghosts startled
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750 - 1000 4, (F& 618-907, 58 960-1279)

1, LREE KEEE (75654]) B HH[AEE] #ER

"The consensus of modern scholarly opinion is that there are only three
surviving qgin which can be conclusively attributed to the period 750-1000."

The first one is the Dasheng Yiyin, "Resonating Fragments of the Great
Sage's Music."

Beijing Palace Museum.

With a square "Bao Han" seal.
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The 2nd one is "Resonating Fragments of the Great Sage's Music".
Privately owned, once owned by Wang Shixiang.
Fuxi Style.
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The 3rd one is Yuting Qingyun,

"Pure Harmoniousness of the Virtuous Emperor Shun's Court"
was once owned by Wu Lansun (? - 1961, father of Wu Zhaoji).
Now is privately owned.

Made in 968, early Song dynasty

Fuxi Style



Characteristics of Tang dynasty qin
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Characteristics of Tang dynasty qin

Smaller In size, they get larger as time progresses.

sophisticated molded, tapered.

Rounded arched top edges of the heads and blend with the subtle lines of the neck and shoulders.
Neck and waist, giving them a more slender depth, these being characteristic lacking in qin of later eras

A craftsman would probably have been instructed to make a gin based on his scholarly patron's perception of a desirable
outline, not on his own notion of an efficient sound-producing mechanism.

The head of Dragon's Roar is less rounded and has stronger corners, which become more pronounced in subsequent
instruments.

The End



