My Dapu of Cai Zhén You

From XLTOT (1525)
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About the title (ai Zhen You &4z

Travelling to Gather Truth R E;f%

£R(X): Cai : to pick; to select; to gather; to collect

& Zhén : real, actual, true, genuine, natural property
i You: water flow, purposeful travelling 7K, 5|8 A% B B9BIHR1T,

EHEEA TS, B FRERNEAH

Composer is unknown, could have been composed before the Ming dynasty.
RER HRRZRETF XES+mM]

The name of Cai Zhén Yéu could have been taken from the book of Zhuang Zi,

Section FOURTEEN - THE TURNING OF HEAVEN (see next slide)



https://en.wiktionary.org/wiki/pick
https://en.wiktionary.org/wiki/select
https://en.wiktionary.org/wiki/gather
https://en.wiktionary.org/wiki/collect
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Translated by Burton Watson from [The Complete Works Of Chuang Tzu]

The Perfect Man of ancient times used benevolence as a path to be borrowed, righteousness as
a lodge to take shelter in. He wandered in the free and easy wastelands, ate in the plains and
simple fields, and strolled in the garden of no bestowal. Free and easy, he rested in inaction;
plain and simple, it was not hard for him to live; bestowing nothing, he did not have to hand
things out. The men of old called this the wandering of the Truth-picker.




The Epilogue from XLTOT e

This Jue mode piece has very few people who know about it
and can pass it down. | have studied the tablature very
carefully and think that it is trying to convey the mind of a
hermit who was arrogant and stayed outside the world. For
the time being, | will just keep it entirely (in this book).
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Tuning and mode

#8& Tuning Standard Tuning (CD F GAC D or can be 1 to 2 steps lower) 235672 3
o i Mode Jue Mode 57
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caizhen you (XiLu Tang Qin Tong)

Jue Mode 73R i
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This analysis of scale and mode doesn't really affect too much of my performance. It is only to aid my own understanding of why
this piece is in Jue Mode. DT EERFTAZINES , BUNRER THE AT ELH AR .
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Notes in each section: 3 () and 6 (3}) are used the most, then is the 7(EA/EE) P4 B (BEF+77) AEMREEE

1st—1#1 2 3 #4 56 7

2nd—1#1 23 # 567 3} B c » B T & A
3rd - #1 23 # 56 7 - : S
After analysised notes in -
4th —1#1 23 #4 5 #56 7 Cai Zhen You, I come up with : o ()
5th — #1 2 3 #4 5 7 this scale, which I think is the o [ w® )
_ B cloest scale, although there is : ]
6th —1#1 23 #4 56 7 a #5 ( Bian Yu) showed up — -a— 6
7th —1 23 56 only once in the entire piece. ﬁ-e-
Gong Bian Shang Jue Bian Zhi Yu  Bian
\f;f.‘ Shang Zhi Gong
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Scale structure from: 1 #1 2 3 #4 5 6 7
4 H#4 5 6 ¥ 1 2 3

Same interval as:
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-0r the rhythm
Please listen to my playing on silk strings

https://youtu.be/WLfMxFm9TbI



https://youtu.be/WLfMxFm9TbI

